The objective of this study is to show McCarthy's sense of concern for nature, animals and the environment. He displays a sense of concern for the environment which is treated as the ‗other'.
DOI: https://doi.org/10. 24113/ijellh.v8i1.10380 www.ijellh.com 36 Even in the relatively recent No Country for Old Men(2005) , a merciless and automaton-like assassin named Anton Chigurh drives the plot head long. In response to those who would decry such themes and imagery, McCarthy has said, -There's no such thing as life without bloodshed‖ (Woodward, -Venomous Fiction‖).Violence and death have, in fact, become his idiom as he engages in a distinct brand of heightened (if savage) realism. Of his predecessors, he has said that he considers greatonly those writers who directly -deal with issues of life and death‖ (ibid.). In his Western novels he presents a different kind of history, an anti-mythology of the often-romanticized American West; his is a visceral history that renders in microscopic detail the bloodshed that -real‖ historical narratives politely step over.
Like Joseph Conrad before him, McCarthy unfurls the great paradox of civilization-i.e., that new frontiers are tamed and -civilized‖ through barbaric means. McCarthy writes from the perspective of the self-exiled outcast. In this way, he has understood and created fiction on his own terms. Meaning is the province of authority, and McCarthy is not interested in making people obedient to intellect. In fact, the development of his own intellect was taken outside of all institutions except for, maybe, the Catholic Church. McCarthy's embrace, rejection, and renunciation of Catholicism is one of the more remarkable features of his later work sand will be discussed in the chapters about specific works. While McCarthy's novels portray an early twentieth-century America in which cowboys, rural settings, and romantic loners figure prominently, there also are substantial engagements with contemporary issues such as the war on drugs and nuclear war. This duality-that is, a willingness to be topical as well as exploring transcendent values such as heroism, truth, religion, and God-is one reason for the intense loyalty and interest of McCarthy's readership.
As a novelist, Cormac McCarthy explores different ideas and perspectives. He forges a world of horror and violence in his Southern Gothic masterpiece, Child of God. In the DOI: https://doi.org/10.24113/ijellh.v8i1.10380
www.ijellh.com 38 environmentalism is as much a critique and indictment of Cartesian thinking as it is a portrayal of the value of a life lived in close contact with nonhuman nature.
McCarthy uses human treatment of non-human animals to evidence man's absolute desire to control the natural world and the beasts within the natural world. Animals diverse, but the one thing that can be asserted for certain is that the overarching tendency is to elevate animals to positions of great significance; they inhabit a space that, while often overlapping with the human realm, is distinctive and important. In All the Pretty Horses John Grady Cole is virtually defined by his relationship to horses, and there are moments of striking intimacy between him and horses in the novel. Wolves assume a similar place of significance in The Crossing. The ranchers discus show the cattle, in their domestication and defenselessness, -puzzle‖ the wolves, who kill the cattle in a much more savage manner than they do wild quarry, -as if they were offended by some violation of an old order. Billy also experiences moments of intimacy with the pregnant she-wolf that echo John Grady Cole's relationship to horses, and this happens at the same two levels: in both the dream world and the tangible world. In McCarthy's borderlands novels there is always the looming awareness that civilizations will rise and civilizations will fall, but what is constant is war, brutality, and death. This is why his books, particularly his works concerning the Southwest and Mexico, are littered with apocalyptic themes and images-until, of course, he delivers the death of all civilizations in the post-apocalyptic rendering The Road (2006) . As Ecocritics seek to offer a truly transformative discourse, enabling us to analyze and criticize the world in which we live, attention is increasingly given to the broad range of cultural processes and products in which, the complex negotiations of nature and culture take place. Indeed, the widest definition of the subject of ecocriticism is the study of the relationship of the human and the non-human, throughout human cultural history and entailing critical analysis of the term ‗human' itself.
The idea of wilderness, signifying nature in a state uncontaminated by civilisation, is the most potent construction of nature available to New World environmentalism.
-Wilderness narratives share the motif of escape and return with the typical pastoral narrative, but the construction of nature they propose and reinforce is fundamentally different‖ (Garrard 39 ). If pastoral is the distinctive Old-World construction of nature, suited to long-settled and domesticated landscapes, wilderness fits the settler experience in the New Worldsparticularly the United States, Canada and Australiawith their apparently untamed landscapes and the sharp distinction between the forces of culture and nature.
The study of the relations between animals and humans in the Humanities is split between philosophical consideration of animal rights and cultural analysis of the representation of animals. A remarkably recent phenomenon, it derived impetus primarily from Peter Singer's revolutionary Animal Liberation (1975) , which examined an issue until then discussed in passing by moral philosophers but seldom fully explored. The boundary between human and animal is arbitrary and, moreover, irrelevant, since we share with animals a capacity for suffering that only ‗the hand of tyranny' could ignore.
The relevance of ecocriticism
The present day calls for a harmonious relationship with nature. Unfortunately, mananimal conflict has been on the rise. Likewise, destruction of forests, hunting of wildlife, In the present context, the relationship between man and nature is in jeopardy. Ecocriticism seeks to address this issue. We live in a world increasingly lost to pollution, contamination and industry sponsored ecological disaster. Ecocriticism originates in a bio social context of unrestrained and excessive exploitation of nature. Jean Jacques Rousseau argued that the state of nature was the purest and best form of human existence. His was one of the first critiques of the Enlightenment, arguing against the established notions of ‗progress'. Rousseau believed that the ‗natural' was innocent and that civilization was ‗artificial' and corrupt.
Ecocriticism also looks closely at the human culture-nature interaction intexts. It assumes that nature and human culture are mutually influential. Texts that explore this mutual influence are supposed to embody an ecological consciousness. John Grady's dreams, where the young manhimself is running with the horses -and they moved all of them in a resonance that waslike a music among them ... that resonance which is the world itself and which cannotbe spoken but only praised‖ (p. 162).McCarthy also explores a metaphysical kinship between horses and men. An oldman named Luis, a veteran of the Mexican Revolution, tells John Grady and Rawlins,-the souls of horses mirror the souls of men more closely than men suppose ... horsesalso love war‖ (p. 111). But in a world in which mechanized, modern warfare is encroaching,and in a geographical region where the cowboy lifestyle is headed towardobsolescence,the horses in the Border Trilogy also come to embody an old and vanishing wayof life.
Wolves assume a similar place of significance in The Crossing. The ranchers discusshow the cattle, in their domestication and defenselessness, -puzzle‖ the wolves, who killthe cattle in a much more savage manner than they do wild quarry, -as if they wereoffended by some violation of an old order. Old protocols‖ (p. 25). -Like the horses orthe brook trout, they provide a link to an ancient order in McCarthy's books‖ (Hage 47 Sanborn points out, the vanishing wolves in The Crossing become -a negative metaphor for man's ceaseless appetite for control over the natural world‖ (p. 131). Since McCarthy is also frequently preoccupied with existences that are headed toward extinction, it must be noted that the vanishing wolf-as a threat to cattle-has been pushed toward extinction by the ranching enterprise, just as the ranching way of life is also giving way.
-In McCarthy's borderlands novels there is always the looming awareness that civilizations will rise and civilizations will fall, but what is constant is war, brutality, and death (Greenwood 66 If one looks ahead to The Crossing (1994) , that -paradoxical harmony of destruction -is evident in the she-wolf episode, which is so often read only for its natural pathos; but the wolf gives as good as it gets, ravaging livestock-destroying the humans' livelihood in order to sustain its own life (and the life of the unborn pups 
Outer Dark
Outer Dark is a parable that addresses the timeless theme of the origin of evil.
McCarthy employs violent taboos such as infanticide, incest, and cannibalism to probe The picture of Ballard that emerges from the narrative as a whole is of a man who both rejects and has been rejected by contemporary society. As a youth, he was disliked by his peers for his unprovoked violence and aggression. As an adult, ‗‗he'd grown lean and bitter. Some said mad. A malign star kept him'' (Child of God, 41). He scrapes a meagre existence off the land. He peddles stolen property for petty cash. Helives alone in a rotting, abandoned house in the woods. The only person with whom he socializes is the drunken patriarch of a junkyard who lords over his brood of promiscuous, inebriated daughters.
As Lester is cast out of social forms and progresses deeper into nature-from living in a house, to an overgrown shack, to a cave-he becomes more -human,‖ but he also is driven deeper into the dark recesses of -human nature‖-that is, the sexual and violent drives that are, in McCarthy's worldview, inherent in the human condition (if often buried). We see this paralleling of nature and the human condition as Lester walks through the winter forest: characters, a middle-age father and his young son. The Road's central conflict is that an unnamed disaster-in all probability a nuclear holocaust-has created a nuclear winter on earth. The story is set in America where all traces of modern society have stopped functioning. There is no electricity; there is no gasoline; there are no factories or stores or automobiles. Anarchy reigns in this desolate ashcovered world where the sun has been blotted from the sky. The main characters are nameless. The boy calls his father ‗‗Papa. ‗In his thoughts, the father refers to his son as ‗‗the boy.'' Together, the two slowly plod south in search of warmer weather on the southern coast because the father is convinced that they will not survive the encroaching winter. They push their meagre belongings, which includes a well-worn and oft-consulted map, in a creaky shopping cart down the middle of barren roads coated with debris. The ensuing cold and lack of sunlight has killed everything except a small number of people. To survive, some people have resorted to cannibalism. Thus, a new social order has evolved, one segmented into the ‗‗good guys,'' who try to survive by scavenging, and the ‗‗bad guys,'' who kill humans for meat. This new social order creates for a harrowing journey through the wastes of America. The father knows the risks they will face by pursuing this journey, but he feels they have no choice.
Armed with a pistol and two bullets, the father is determined to protect his son from the gruesome realities of this brave new world. They face many obstacles together, and their search for hope in a world where there is none to be had is both heart rending and inspiring.
The story is told through a combination of omniscient third-person narration and the father's first-person perspective. McCarthy also uses flashback scenes to fill in some of the story's detail in the form of the father's dream sequences. From one of these sequences, readers learn that the son was born shortly after the global catastrophe occurred. Several years after her son's birth, the mother committed suicide. Her decision to end her life was driven by the psychological and physical exhaustion of struggling to survive in the post apocalyptic reality. The story suggests that the mother's decision to kill herself was one made in the name of love, not cowardice. She died to improve her son's and husband's odds of survival. She is physically and emotionally distraught when her husband is preparing for their departure and knows her weakness will make the trio vulnerable to attack from the bad guys. She also knows that after eight years of survivalist living, her husband has only two bullets left in his pistol. The family lives in constant fear of being captured, raped, killed, and eaten. The two remaining bullets are a last resort. The father can use them to kill the boy and then himself. 
